Aara TOPCBKA
X1Y00KHUK,
epomadcwcomommuunuu aum

O0dun i3 Oyxoenux aidepis mmpy
MOMANINAPUIMY, BUHAUHUIL OL9Y
YKpaiHcoK020 HAIOHAALHO- :
Oeasoxpamuuno20 pyxy 1960-x pp.
XYO0KHUK-MOHYMEHMANICIT.
Opeanizamop Kayby meopuoi mor00i
«Cyuacnux» — naiteuuiof xeuai
wicmoecamuuymea. AroouHa eeankoi
eHep2ii ma 2poMaodaTHCLKOT MYIKHOCHTT

Aara TOPCKAJI

Xyoosxmnurk, obujecmseHHo-
HOAUMUMCCKUIL 0eaenb

OO0un uz dyxoenwvrx A10epos
CONPOMUBACHUS MOMANUNAPUIMY,
86L0AIOULHTICA 0CATNENL YKPAUHCKO20
HAYUOHANBHO-0eMOKPAMIMECK020
oeucenus 1960-x 22. Xydoxnui-

smonymenmanucnt. Opeanuzamop Kayba

MBOPHECKOTl MON00eHK1L «Cynacuui» —
B8LICOH AT BOAHDL HIECNILOeCcaIn -
nuyecmaa. Yeaosex 6oaviioil IHepeun
U 2pAKOANCKO20 MYecmea

Alla HORSKA
Painter, public and political figure

One of the spiritual leaders of resistance to

the totalitarian system, an outstanding

figure of Ukrainian national democratic

movement of the 1960s. A monumentalist
painter, organiser of the Suchasnyk Club
of Creative Youth — the highest wave of

the movement of the 1960s. A person
of great energy and civil bravery

A ara Onekcanapisna Topcbka Hapommaacs
B JlaTi, mo y Kpumy, B pomuni oprasizatopa
ykpaincpkoro kiosupoOnuursa O. opcekoro
(1898-1983). Y 1943 p. Topceki nepeixarm 1o
Kuesa. Axra nasuaracs B PecunyOaikaHcbKin xy-
JOKHIN WKOAL y B. bonnapenka, 1954 p. sakinun-
Aa KuIBCBKMIT XYHOXKHIN IHCTUTYT, 11 BUMTEASIMU
6yan M. Illaporos ta C. [purop’es.

Ha minpecenni omanamBol «Bimanr» 1960-x pp.
A. Topcrka npaiosasa B cerax HopHOOMABCHKOTO
paiiony, ne crBopuaia nosorHa «IIpum'sare. [To-
pom», «AbeTka», «XAid». XynoxKHUII po3podnaa
eckisu 10 BucrtaB «Hix y coHui» 3a nmoemoio
. Opaua, «Orak sarmays [ycka» M. Kyainia,
«[TpaBma i xpupna» M. Creapmaxa (pexxucep
A. Tamok). CrekTakai, roTosi 10 nocraHosu, 6yA0
3ab0pOHEHO.

Ho 150-pigus Bix aus Hapomkennsa Beankoro
Kobsapa A.lopceka pasom i3 O. 3aauaxormn,
I". 3y6uenko, A. Cemuxinoro ta I. CeBpyk BuKOHA-
An Bitpax «lllepuenko. Maru» v YepsoHomy
Kopnyci Kuiscobkoro yaisepenrery im. T. [lleBuen-
Ka, KNI OYAO 3HUIIEHO 3a BKa3iBKOIO HapTinHOTO
KepIBHMIITBA.

Y nepuiit mosoeuHi 1960-x pp. y TexHini AiHo-
IpaBiOpy 1 MaAIOHKa XYIOXKHMILI CTBOPMAA TaAe-
peto noprperis — b. Antonenka-/laBunosnya,
B. Cumonenka, B. Csitanmunoro, €. CsepcTioka;
rpacpiunmMi 3acobami OyAO HaHO HOBE TPaKTyBaH-
Hsa obpasis T. lllesuenka, O. Hosxenka. 3i cBoim
YOAOBIKOM B. 3apertbkmm, Xy n1osKHMKaMU-OIHOLY M-
v — I Cunmniero, I Mapuaerkowm, B. [Taakcienm,
B. CMupHOBMM XyIO>KHMIIST BUKOHAAA HU3KY MOHY-
MECHTAABHX p06iT y ,ElOHeIIbe, Kuesi, Kpacno-
IOHI, HO3HAYCHMX BILAMBAMHM YKPATHCLKOTO HapoKo
Ta MEKCMKaHChbKOI'O MOHYMEHTAAIBMY.

A. TopchKa — O/IMH i3 YiABHMX [isTUiB pyXy OI10-
py — 3 B.Cumonenkom i A. TaHiokOM BMSIBMAQ
Micist moxosans samopiosanux HKBC aroneit ma
Ayx'sHiBCbKOMY Ta BacMAbKiBCHbKOMY KAQIOBH-
max, y bukisui; posimmproBasa MepexKy caMBIIABY,
LIATPMMYBaAa MOPaAbHO Ta HaJlaBaAa MaTepiaAb-
HY JOTIOMOTY TOAITB SI3HSIM 1 YACHAM IXHIX POJIMH,
OyAa npucyTHs Ha MOAITHMYHMX cymax. [licas
uijcanis «Anucra-porecry 139-mim» B 1968 p. it
OyA0 Brpyre BUKAIOYEHO 31 CIIAKM XYAOXKHUKIB.

Y aucronazni 1970 p. A. Topcbka 3arMHyAa Bin
pyxu BOuBMi y Bacuabkopi Ha Kuipiumnmi.

Ha >xaap, 3HAa4HOIO MIpOIO 3aAMIIMBCS 1103a
CYCHIABHOIO yBarol0 MUCTENBKMIT TOPOOOK Xy-
AOKHMIIL, IPEACTAaBACHNI TeCATKAMM MOHYMEH-
TAABHMX 1 >KMBOIMCHMX TBOPIB, BEAUKOIO
KIABKICTIO Tpacpiuamnx podiT, eckisis. TBopwicTs
MUCTKMHI TI'PyHTyBaAach Ha TpalMIUsxX KHIiB-
CHKOI aKaZmeMidyHOI LIKOAM, HAaPOHHOMY MMC-
TeUTBi, yKpaiHchbkoMmy apanrapai 1920-x pp.,
Goftuykismi, TAMOOKOMY 3HAHHI CBITOBMX MUC-
TEILKUX HAMIPAMIB.
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A Ara AnexcanjiposHa lopckas ponmaachk
B KpbiMy, B “IATe, B ceMbe opranusaTopa yk-
pauHCcKoro  KuHONpomssoacTea A, [opckoro
(1898-1983). B 1943 r. l'opckue nepeexarn B Knes.
AAAa yumaach B PecriyOAMKaHCKON XYIIOJKECTBeH-
Hoi 1mKoAe y B. bonpapenko, B 1954 1. okoH4mAa
KueBckuit Xy1oKeCTBEHHBIA UHCTUTYT, €e yuuTe-
astmut Op1an M. Illaponos un C. Ipuropbes.

Ha nouveme oOManunBoi «orrerean» 1960-x 1.
A. Topckast paborara B cerax UepHOOBIABCKOTO
paiona, riae cosnasa noaorua «lIpun’ame. [lo-
poa», «Abemxa», «Xaio». Xygoxkuuiia paspadora-
Aa 3CKM3Bl K uuxopammm crexkrakaen «Hix
Iy congi» 110 nosme U Ilpatm «Omax 3aeunye Iyc-
ka» M. Kyanma, «[Ipaeoa i kpusda» M. Ctearmaxa
(pesxuccep A. Tamok). CrieKTakAM, FOTOBLIE K 110~
CTAaHOBKe, OBIAYM 3aMPelleHbl.

K 150-Aetm1o co must poxaenus Beankoro Ko6-
saps A. Topekas pmecte ¢ O. 3aausaxoit, [ 3yGuen-
Ko, A. Cempikunon u [T CeBpyk cosara BuTpax
«[lesuenxo. Mamu» 3 Kpacnom koprryce Kuesckoro
yuupepcutera uM. T. llleBueHKko, YHUUTOXEHHLINA
TTO3/THEE TI0 YKA3aHMIO TTaPTUIHOIO PYKOBOACTEA.

B neproit moAopuHe 1960-X I'T. B TEXHUKE AK-
HOTPABIOPDI M PUCYIKA XYAOKHNLIA CO3LAAA Fase-
peio moptperos — b. Antonenko-asuiaosnya,
B. Cumonenko, B. Cseranunoro, E. Ceepcrioka;
rpacpuyeckuMm cpeicTsamMu OBIAO JTaHO HOBOE
TpakTopanue obpasos T. [llesuenko, A. losxen-
ko. Co ceoum My>kem B. 3apenkmnm, XymroXKHKUKa-
Mu-eauHoMbiiaenaukamu - — [ Cunnneit,
[ Mapuenxo, b. ITrakcmem, B. CMupHOBLIM Xy-
noxuuna B lonenke, Kuese, Kpacnonone cosjia-
Ad P MOHYMEHTAABHBIX PaloT, OTMeUeHHbIX
BAMSIHMEM YKPAWHCKOTO GapoKKO M MeKCHMKaH-
CKOI'O MOHYMEHTaAM3Ma.

A. Topckast — OMMH 3 BUAHBIX ACATCACH IIBU-
JKEHMSI COITPOTUBAeHMA — BMecTe ¢ B. Cumonenko
u A, Tamiokom oOnapy»kmaa mecra rorpedenmii 3a-
mydennbix HKB/I Atozrent na Aykpsnosckom n Ba-
CUABKOBCKOM KAazOuInax, B BeIKoBHE; pacimpsiaa
ceTh caMm3jIaTa, TIONIePKMBAaAa MOPAABHO M IIpe-
[OCTABASIAQ MATEePUAABHYIO 1IOMOULb HOAMTIAKAIO-
UYEeHHBIM M YACHAM MX CeMell, IPUCYyTCTBOBaAa Ha
HOAMTHUECKUX Cy1eOHBIX Hpoteccax. [Tocae nomm-
carmst «Aucma-nponeciny 139-a» B 1968 T. oHa 611
A8 BTOPUMYHO UCKAIOUeHa 13 Co103a XYIOKHUKOB.

B nosadpe 1970 1. A. Topckaa nnornbaa ot pykn
yOuitupl B Bacuapkose Ha Kuepnne.

K coxkarennio, B 3HaUMTEABHON CTEHICHN OCTa-
AOCh Ge3 OONIeCTBEHHOTO BHMMAHMUST XYIOXKeCT-
BEHHOE HACACAME XYIOXKHMULI, NPEeICTABACHHOE
AeCSITKAMM MOHYMEHTAABHBIX M >KUBOIIMCHBIX
HpoMsBejleHNit, OOABIINM KOAMYECTBOM I'padu-
YeCKUX padoT, 2acKn30B. TBOPUECTBO XYIOXKHUITBI
OLUPAAOCh Ha TPajauIMK KMEBCKON akajleMuuec-
KOM ITKOABI, HAPOIHOE MCKYCCTBO, YKPaMHCKMA
apanrapa 1920-x, OGoituyknsM, raybokoe sHaHue
MUPOBLIX XYAOKECTBEHHLIX TeUCHNA. 5l

lla Horska was born in Yalta, the Crimea,

into the family of O. Horsky (1898-1983), an
organiser of Ukrainian film production. In 1943
the Horskies moved to Kyiv. She studied at lhc
Republican art school from V. Bondarenko, i
1954 she graduated from Kyiv Art lnstitute
M. Sharonov and S. Hryhoriev were her teachers.

During the upsurge of the misleading thaw of
the 1960s l lorska worked in villages of Chornobyl
district, where she created canvases Prypyat.
Ferryboat; ABC; Bread. The painter made s‘kctches
for the plays Knife in the Sun based on I. Drach’s
poem, Thus Huska Perished by M. Kulish, Truth uuu"
Falsehood by M. Stelmakh (director L. Taniuk). The
plays that were ready for staging were prohibited.

For the 150th anniversary of Great Kobzar’s
birth A. Horska together with O. Zalyvakha,
H. Zubchenko, L. Semykina and . Sevruk made
Shevchenko. Mother stained glass panel in the main
building of Kyiv Taras Shevchenko University,
which was destroyed on the instructions of the
party leadership.

In the first half of the 1960s using linorite and
drawing technique the painter created a gallery of
portraits — B. Antonenko-Davydovych, V. Symo-
nenko, V.Svitlychny, Ye. Sverstiuk; by graphic
means new interpretation of T. Shevchenko’s and
O. Dovzhenko’s images was provided. Together
with
painters H. Synytsia, H. Marchenko,
V. Smyrnov performed a number of
monumental works in Donetsk,
Kyiv, Krasnodon influenced by
Ukrainian baroque and Mexican
monumentalism.

A. Horska, one of the leading fig-
ures of the movement of resistance,
together with V.Symonenko and
L. Taniuk discovered burial places of
those tortured by NKVD (People’s
Commissariat of Internal Affairs) in Lukianivske
and Vasylkivske cemeteries, in Bykivnia, expanded
the sumizdal network, distibuting typed copies of
illegal books, supported morally and rendered
material assistance to political prisoners and mem-
bers of their families, was present at political trials.
After she had signed the Letter of Protest by 139
Persons in 1968, she was expelled from the Artist’s
Union for the second time.

In November 1970, A. Horska died at the
hand of a murderer in Vasylkiv, Kyiv region.

Unfortunately, the artistic heritage of the
painter represented by dozens of monumental and
artistic works, a great number of graphic works,
sketches to a considerable extent left beyond pub-
lic attention. The artist’s creativity was based on
the traditions of Kyiv academic school, folk art,
Ukrainian vanguard of the 1920s, boichukism,
profound knowledge of artistic trends. i

her husband V. Zaretsky, like-minded
B. Plaksiy,




® Bixrop 3SAPELIBKMI
2Kusonuceuw, neoazoe, epomaocokuili
o194 -

OO0nunm i3 nepuiux ceped YyKparHceKux
Mumie nepeiiuios Ha cnpasoi pearicmusmi
10311i1, 6I0MOBUBCA 810 «AAKYBAHHA» MAK.
38aHO1 couiaricmuqHol oiticnocmi. 3 fiozo
im'am nos’azane 8i0poOIEHHA CINUNIO
«MOOCPH» 8 YKPATHCOLIKOMY MANAPCIGE
Kinua XX cm. 3acnoeano npemiio imeni
Bixmopa 3apenproeo

® Buxtop 3APELIKUN

Kusonuceu, neoazoz, obujecmaenmviii
deamenv

Oomum 13 NepeLIX Cpeou YKpPaAUHCKUX
XYOOIKHUKOB NePeuter Ha UCTIUHHO
pearucmueckue no3uuY, OMKA3aACa 0
«CAAKUPOBKI» MAK HAZLIBACMOT
COUUAIUCTIUMECKOT] OCHCHBUINTEeNLHOCH.
C e2o umenem cea3ano 603porcoeHue CInuas
«MOOEPH» 6 YKPAUHCKOT] IKUBONUCY KOHILL
XX 8. Vupexxoena npemua umenu Buxmopa
3apeyroeo

® Viktor ZARETSKY
Painter, educator, public figure

Omne of the first Ukrainian artists to
assume a genuinely realistic stance and to
reject the practice of glossing the so-called
socialist reality. His name was related to
the renaissance of the modernistic style in
Ukrainian painting at the end of the 20th
century. A recently instituted prize was
named after Viktor Zaretsky

HapUﬂMBCH Bikrop Isanosuy 3apeuskui
y M. bironiaag wma Cymmmui. Y 1953 p.
sakinums KuiBCOKUI XyZOXKHIN IHCTUTYT, e
B 1953-57 pp. 1pauiosas BuKAama4em. Pauui 11o-
AOTHa B. 3apenskoro 1o3sHayeHi BUpasHuMu KOM-
TIO3UIIIEIO, PUTMIKOIO, CHAYETOM, [OLIyKaMu
HAIOHAABHOI XapaKTepHocTi — «Kapkuit geHn»,
«lllaxTnui aBip», «bepyTs Avou. [lopTper Aanko-
BoI I'l. CupoBarko», «/lisuara», «Yepsone mapen-
Hsl», «ONs», _

Pazom 31 cBOEIO APY>KMHOIO — XYIOXKHUIIEIO
Aanoio Topcekolo — Bikrop 3apensknit 6ys ak-
TUBHAM YYAaCHUKOM PYXY «ITCTACCATHUKIBY. YK-
PalHCBKL YHaCHHUKM pyxy Oll()py KHUAM MU 'l‘B()pWAM
111 TACAOM BIIPOIPKEHHSI KYABTYPHU i IIYXOBHOCTI,
HaIIOHAABHOT CAMOCBIZOMOCTI Haposy. B. 3aperis-
KUt — omuHu 3 oprauisatopis y 1962 p. KayOy
TBOPYOI MoAoi B Kuesi, a 3 1963 p. — rtoro rono-
Ba. Y 1978 p. BIIKPHUB BAACHY XYIOXHIO CTY/IIIO,
Ae HapdaAocs 1oHas 200 yuHis, cepest aKuxX BioMi
mutii A. Pubauyk, A. Casajos, A. [Tima, M., Co-
genko, A. Tsepmmiz, M. lllkapanyra, T. Aobona,
O. ABpamenxo.

Y MOHYMEHTaABHO-/IEKOPATUBHUX poloTax
B. Bapenpkoro BiguyTHUI BIAKB HAPOIHOTO MyC-
Tenrsa. BoHM XxapaxTepusyioThest sICKPaBicTIo,
sKurrecTBepaHicTio. Cepen HaBiIOMIIIMX MOHY-
MeHTaAbHUX lpanlb — AderopaTuBHe U3£[.(}6AGHI'ISI
(Mosaika) cepennpoi mKoan y Honenbky (pasom
i3 I Bybuenxo, I Cunniiero, I Mapuenkom), Mo-
saraHe rmaHHo «l Ipamop nepemorn» B My3sel MOAO-
porsapainis y Kpacnomoni (pasom i3 O. Ta
B. Cmupnosumn).

BikTtop = 3apeupkuit  CTBOPUB  rarepero
HOPTPETiB  BIIOMMX YKPaiHCLKMX AisgdiB —
B. Kacisina, M. Slnkisa, A. Muponosoi, B. lllesuy-
ka, l. 3acaascokoi, O. T opcekoro, P. Hemamxis-
cbkol,  O. 3apeunkoro, caMoGyTHE ITOAOTHO
«CBITAMI Criorajt. ABTOIOPTPET 3 APy KUHOK0».

Ha mouarky 1980-x pp. B. 3apenpknit 3axo-
[UBCST MUCTEIITBOM 3aXiJIHOEBPOLICHCBHKOT Cernecii.
Y jtoro poboTax bOro 4acy ecreTuune MOuMHae
lepeBaykaru Hall CONAPTIBCbKUM, 11€OAOTTUHIM.
[Thractmuna mMosa 3aperbKoro-HeoMoiepHicra 1mo-
3HavucHa aKTHMBHOIO KOAOQOPUCTHUKOIO HapOIAHOTO
MUCTEIITBA, PO3MaeM OPHAMEHTAABHUX CTUAI-
3alii, 3acTOCyBaHHAM (PAHTACTMIHUX 30A0THX
1 pyGinoBux KoAbopiB. [ii, CIOXeTy Ta AIOICHKIM
HOCTATSIM BIABOAMUTELCS JIPYTIOPsI/IHA POAL 3alIAM
JleKopaTUBI3aIil MiAOTO.

[licast Toro, sk yumana «3aAizma 3aBica»,
TBOPYICTE BUAATHOTO Xy[AOXKHMKa HaOyAa LMpo-
KOO pO3roAocy 3a MexxaMmu Ykpaiun. Y 1994 p. 3a
KapTuHy OCTaHHIX POKiB KUTTA «CoAnmarkar», «Qi
KyM JI0 KyMM 3aAUIABCs», «AiTO», «Becrsini kao-
not» Ta «/lepeso» Bikropa 3apemnpkoro mno-
CMEPTHO YAOCTOEHO [lepxkaBsHOl npemil Ykpainm
im. T. I'. ITlesuenxa.
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P{)}mnc;l bukrop Visanosuu sapelkuu B . be-
Aronoane Ha Cymimue. B 1953 1 okonuma Kn-
CBCKMIT XYIOXKECTBEHHBIN MHCTUTYT, Tiae B 1953~
57 rr. pabotaa upenomgasareAcM. Pannmve mororna
B. 3apenkoro oTMeueHnl BhIPa3UTEALHBIMU KOM-
MO3UIIMeN, PUTMUKON, CUAYITOM, TTOMCKOM HallM-
OHAABLHOM XapaKTepHOCTH — «XKapkull 0cHb»,
«lllaxmmuwtit  0sop», «Ypoxaii avua. [lopmpem
seenvesoll Tl Cuposamxo», «/esyuikit», «Kpachvie
epesbl», «Ong».

BmecTe co cBoeit XKeHOM — XYIOXKHUIIEH AAAON
[opckoit — Buktop 3apenkmit 6BIA aKTMBHLIM
YHACTIIMKOM ABMPKCHNMA «IICCTHUACCATIIMKOB . Yk-
PaMHCKME YUACTHUKM JBUKEHMs COLPOTUBACHM
KUAM U TBOPUAM 1O AO3YHIOM BO3POXKIEHMS
KYABTYPBI M JIyXOBHOCTH, HAITMOHAABHOTO CaMOCO-
3HaHug Hapona. B. Baperkmit — ofmMH U3 opranu-

saropo B 1962 1. KaybGa TBOPYECKON MOAOHEKU
B Kuese, a ¢ 1963 1. — ero npencenareas. B 1978 1.
OTKPBIA COOCTBEHHYIO XYAOKECTBEHHYIO CTYIMIO.
Ee mocermaan 6oaee 200 y9eHUMKOB, Cpemy KOTO-
pbIx — u3Becruble Mactepa A. Poibauyk, A. Casa-
1o, A. I'mia, M. Couenko, A. Teepzpiia, H. Ilka-
panyra, T. Aobona, O. ABpameHko.

B MoHyMeHTaABHO-IEKOPAaTUBHEIX paboTax
B. Baperkoro 4yBCTBYETCS BAVSHUE HapPOIHOTO
MCKYCCTBA. A HUX XapaKTepHbLI BbIPasUTEAL-
HOCTE, 2KH SHEYTBCPAKAATIONI e MOTHUBEI. Cp(:‘l.ll’l Ha-
nOoAee M3BECTHBIX MOHYMEHTAABHBIX padoT —
nexoparuBHas 0OAMIIOBKA (MO3auKa) CpenHeit
koAbt B Jonenke (smecre ¢ I 3yGuenxo, I Cu-
Hunei, I Mapuenko), Mo3auyHoe HaHHO «3HaM4
nooedsi» B Mysee Mmoaoziorsapenies B Kpacaomno-
e (smecte ¢ A. n B. Cmupuosbpivn).

BuxTop 3apeuxuii cozman rasepeio 1oprpe-
TOB U3BECTHDIX YKPauHCKMX jlesreAein — B. Kacu-
sina, M. Ankusa, A. Muponorpoi, B. lllesuyka,
. 3acaasckoit, A. lopckoro, P. Henamxosckoit,
A. Bapenkoro, camoOpiTHOE 1OAOTHO «Cgenaoe
BOCROMUHANUC. ABIMONOPIIPEN € XKeHoil».

B nauaae 1980-x rr. B. Bapenkuit yBaekcs Mckyc-
CTBOM 3alla/IHOEBpOIIecKon cereccun. B ero pa-
BoTax 3TOTO TEPUOIA FCTETUUECKOE HAUMHACT TIpe-
oOAalaTh Hal CONAPTOBCKMM, HICOAOIMUCCKUM.
[TaacTnuecknit sS3pIK 3apenkoro-HeoMolepHucTa
OTMEUEeH aKTMBHOM KOAOPUCTUMKOM HApPOIHOIO MC-
KyCCTBa, pasHooOpasiemM OpHAMEHTAABHBIX CTUAN-
3a11Mi1, UCIIOAL30BAHMEM (PaHTACTUYCCKIX 30A0TBIX
u pyOmHOBBIX 1BeTOB. [eitcTsuio, cioxkery u oOpa-
3aM AIOJIeH OTBOJIMTCS BTOPOCTEIIEHHAs POAL pa/iu
JIEKOPaTUBU3ATIUY TIEAOTO.

Ilocae najenust «>KeAe3Horo 3aHaBeca» TBOP-
Y4eCTBO BhIJIAIONIEIOCS XYIOKHUKA TTOAYUUAQ HIN-
POKMI pesoHaHC 3a HpenesaMu  YKpauHbl.
B 1994 1. 3a kKaprnubl HocAeHMX AT Kn3Hn «Coa-
damua», «Oit xym O0a 3a Kywmoll npuydapueanr»,
«Aemo», «Beceine xaononi» n «/epeso» Buxrop
3apenkuit HoCMepTHO  YAoCToeH locynapersen-
o tpemun Ykpaunnt um. T. [ [llesyenko. H

IKtor Zaretsky was born 1n the town of
Bilopillia, Sumy region. In 1953, he graduat-
ed from Kyiv Institute of Art, where in 1953-57 he
worked as a lecturer. His early canvases Hot Day;
Pit Yard; Gathering Flax. Portrait of Field-Team
Leader P. Syrovatko; Girls; The Red Delirium and Olia
are noted for their clear-cut composition, rhythm,
line work and search for the national character.
Together with his wife, painter Alla Horska,
V. Zaretsky actively participated in the sixtiers’
movement. The Ukrainian members of the move-
ment were living and creating with the idea of
reviving the culture, spirituality, and national
conscience of the people. V. Zaretsky was one of
the initiators of the Club of Creative Youth in
Kyiv (1962), and headed it in 1963. In 1978, he
opened his own art studio, in which he had
taught a total of more than 200 pupils, among
them well-known painters such as A. Rybachuk,
A. Savadov, L.Pisha, M. Sochenko, A.Tverdy,
M. Shkaraputa, T. Loboda, and O. Avramenko.

The monumental and decorative

works of V. Zaretsky are obviously
influenced by folk art, being notable
for brightness and optimism. The
artist’s best known works are the dec-
orative panels (mosaics) for a second-
ary school in Donetsk (mosaic,
together with H. Zubchenko, H. Sy-
nytsia, and H. Marchenko) and the
mosaic picture The Flag of Victory for

the Young Guardsmen Museum in
Krasnodon (together with A. and V. Smyrnov).

Viktor Zaretsky created a series of portraits of
such well-known Ukrainian figures as V. Kassian,
M. Yatskiv, L. Myronova, V.Shevchuk, I. Zas-
lavska, O. Horsky, R. Nedashkivska, and O. Za-
retsky, as well as the original canvas Sweet
Reminiscence. Self-Portrait With the Wife.

In the early 1980s, V. Zaretsky took a great
interest in the art of West-European Sezession
trend. In his works of that time, the aesthetic
aspect began to dominate over that of social art
and ideology. The plastic image of Ukraine’s first
neo-Modernist is characterised by the intense
colouristic quality of folk art, the fluorescence of
ornamental syles, and the use of fantastic golden
and ruby colours. The action, plot, and human
figures play an accessory role for the sake of
achieving a decorative whole.

When the Iron Curtain had been lifted, the
creative work of the outstanding painter came to
be widely known beyond the boundaries of
Ukraine. In 1994, Viktor Zaretsky was posthu-
mously awarded the State T. Shevchenko Prize of
Ukraine for the paintings he had made in the last
years of his life — Soldier's Wife; Oh, Godfather
Went a-Courting Godmother; Sumimer; Springtime
Cares, and The Tree.
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